natural recognition of their own condition of ‘being’ as slave, servant, far-
mer or at best a craftsman. After this recognition emerged the need, also
in the perception of the mass of the exploited, to release an intellectual
and affective energy. It was the ideational realization that we have power
because we are the multitude. A power that transformed into rebellion and
throughout history, through the development of the material conditions of
production, culture and technology (conflict and war pushed forward the
technological development) and lead to the downfall of the aristocracy, and
gave rise to the bourgeoisie and the constitutional state.

After an advanced trading period production achieved a degree of accu-
mulation of capital, that until then had never before been achieved. Thanks
to the invention and deployment of the steam engine, combustion engine,
electricity, and radio production changed from a hand-craft society, based
on the exchange of practical value (money-goods-money), to an industrial
society based on the exchange of the change value (money-goods-money).
Whereby the purpose of exchange was by now not the practical value of the
goods, but the money itself: the profit, the gain.

In this phase, from that point on, began the alienation and reification
which characterize the human condition, the human being loses their onto-

In the first moment of the phase of Fordian capitalism the
control was formed on the basis of discipline. The wage labourer was held
‘captive’ in the factory and the knowledge was kept in the fixed capital and
within the organization of the management of the company.

In the period of labour disputes that followed, from the 1950’s to the
1980’s where people fought for a welfare state, for more wages, for the
acquisition of knowledge, the relationship between fixed capital and wage
labour had fallen into crisis. The economy was shoved through a process
of destructuralization and lead into a new phase of ,the opening of the re-
lationship of capital-work, followed by the return of the forces of the cog-
nitive dimension of work and the construction of a difused intellectuality“
(Antonio Negri/Carlo Vercellone).

Capital went from the required control and discipline of the factory to
atotalized global control. In comparison to the Fordist period we now find
ourselves faced with a qualitative new, and potentially defind subversive fac-
tor:The release reaction of
the reification and alienation present on the mondial level and no longer
contained within the door of the factory and the borders of a nation. If the

collective knowledge is released from the dictates of profit, then the muni-
cipality can create, (what Marx would have called communism).

To regain the ontological content, or better put, to reform in a pro-
gressive, technological context, the essence of being, humanity, the multi-
tude, the bio-politic must appropriate that which has been controled by the
economy of profit: the brain, intelligence, affect, the body. Re-information,
cultural stimulation, exertion of alternative ways of life, non-violence and
conscious knowledge become active forces, the potential to turn around the
existing economic vicious circle of money-knowledge-money into a virtuosic
circle of knowledge-money-knowledge. Whereby money becomes a means
and not an end to the knowledge (the commune). Down this road art plays
a particularly important role provided art is not idealogical, constitutive,
and not mystified, but an authentic valency of insight. As a truthfulness,
(containing truth), which reveals the capacity to escape the mechanisms of
atotalitarian organization of society, by denouncing the remorseless inhu-
manity of the system. (Adorno)

Thus it is certainly possible to imagine a rational miracle, ,,in which
the human being, through work in the outer-nature is reconciled in art wi-
thin the inner nature.“ (Darrow Schecter)

In this dimension the hermeneutic notions of control and security
take on a totally different meaning, and maybe even as words become
completely expendable.
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